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GENERAL SURVEY 


Origin 

"TH idea of establishing an organisation to co-ordinate all the acti- 

vities in the sphere of dance, drama and music came to the fore- 
front and assumed a new urgency and importance in independent 
India. Under the new circumstances and with the changing social 
and cultural values, it was found necessary to institutionalize the 
country’s creative and artistic efforts and to establish a body not only 
to provide the necessary encouragement and incentive but to create 
conditions for a healthy growth and development of art traditions. 
The necessity of such an organisation was all the more compelling in 
view of the fact that all of a sudden the erstwhile princely patronage 
to the arts had ceased to function or was fast ceasing. In the void 
thus created, the art traditions were faced with the grave risk of 
breaking down in an atmosphere of general decline in our cultural 
and artistic values. 


The Government was quick to realise the onerous responsibi- 
lity of filling the vacuum and a proposal for establishing an organi- 
zation of dance, drama and music came under its active considera- 
tion. The Union Ministry of Education adopted a resolution in 
May, 1951, resolving to constitute a national academy of Dance, 
Drama and Music to be known as the “Sangeet Natak Akademi”. 


Inauguration 


The Sangeet Natak Akademi, the first of the three national 
academies now functioning in the field of fine arts (the other two 
being Akademies of Arts and Letters) came into being in January, 
1953. It wasinaugurated by the President, Dr. Rajendra Prasad. 
The inauguration of the National Akademi of Dance, Drama and 
Music was a great event and a landmark in the cultural history of 
the country. The day symbolized the new awakening and cultural 
resurgence that was to take place in the country under a system of 
patronage hitherto unknown to Indian Arts. It opened new vistas 
of glorious future for our art traditions. 


I 


Late Maulana Azad’s Speech 


The late Maulana Azad, in his opening address on this momen- 
tous occasion, voiced the thoughts and sentiments of all art lovers 
when he said : 


“India’s precious heritage of music, drama and dance 
is one which we must cherish and develop. We must do 
so not only for our own sake but also as our contribution 
to the cultural heritage of mankind. Nowhere is it truer 
than in the field of art that to sustain means to create. 
Traditions cannot be preserved but can only be created 
afresh. It will be the aim of this Akademi to preserve our 
traditions by offering them an institutional form....... aa 


“In a democratic regime, the arts can derive their 
sustenance only from the people, and the State, as the orga- 
nised manifestation of the people’s will, must, therefore, 
undertake its maintenance and development as one of the 
first responsibilities,...... :" 


“We have met today for the inauguration of the first 
of these Akademies. A brief enumeration of some of the 
functions of the Akademi will give you an idea of what we 
expect it todo: To promote research in the fields of 
Indian dance, drama and music and for this purpose to 
establish a library and a museum, to encourage the exchange 
of ideas and enrichment of techniques, to promote cultural 
exchanges in the fields of dance, drama and music with 
other countries.” 


Organizational Set-Up 


The organizational set-up of the Akademi conforms to the 
original constitution drawn and incorporated in the resolution of the 
Union Ministry of Education adopted in May, 1951. The Akademi 
functions through a Genera] Council, an Executive Board, a Finance 
Committee and other ad-hoc committees which the General Council 
or the Executive Board may appoint from time totime. The supreme 
authority of the Akademi vests in the General Council which consists 
of members made up as follows : 


The Chairman ; the Treasurer ; five persons nomina- 
ted by the Central Government ; one person nominated 
by each State’ Government ; sixteen representatives 
elected by important organisations in the fields of dance, 
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drama, films and music, recognised by the Akademi for 
this purpose in accordance with the rules framed by the 
Akademi ; two representatives from each of the Akademies 
of Letters and Arts ; two representatives from each of the 
Akademies cf Hindustani Music and Karnatic Music if and 
when they have been established ; eight eminent artists in 
the fields of dance, drama (including films) and music from 
different regions of India to be elected in their individual 
capacity by the General Council, 


The first General Council of the Akademi was nominated by 
the Central Government in consultation with the State Governments 
concerned. Since then the different officers and the authorities of 
the Akademi were installed as laid down in the constitution. 


Office-Bearers of the Akademi 


The following is the list of office-bearers,-the first General 
Council, the Executive Board and the Finance Committee : 


1. Dr. P.V. Rajamannar Chairman 

2. Smt. Kamaladevi Chattopadhyaya Vice-Chairman 
3. Shri M.S. Bhatnagar Treasurer 

4. Smt. Nirmala Joshi Secretary 


Members of the First General Council 


Dr. P. V. Rajamannar Chairman 
Mr. M. S. Bhatnagar Treasurer 
Shrimati Kamaladevi Chattopadhyaya 

Prof. Humayun Kabir 

Rai Umanath Bali 

Maharajkumar Birendra Kishore Roy Choudhry 
Shri J.C. Mathur 

Dr. (Kumari) Bulbul Mitra 

Shri Musiri Subramania Iyer 

10. Shri N. Kanungo, M.P. 

11. Shri Dalip Chandra Vedi 

12. Prof. S.N. Ratanjankar 

13. Shri Patanjal Dev 

14. Shri Babu Lal Gupta 

15. Shri D.G. Vyas 

16, Sardar Surjit Singh 

17. Shri Brahmanand Goswami 

18. Shri Mushtaque Hussain Khan 
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PENAMAYWN > 


SEAN 


The principal objective for the establishment of the Sangeet 
Natak Akademi is obviously to ensure the efflorescence of Indian 
art tradition at the highest standard of artistic excellence. 
in the preamble of the constitution it primarily concerns to foster and 
develop these fine arts and strives to promote through them the 
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As laid 


cultural unity of the country. In pursuance of its objective it under- 
takes activities on nation-wide scale, such as co-ordinating the work 
of regional organizations, promoting research, settting up training 
institutions and sponsoring seminars, festivals and cultural exchanges 
in the field of Dance, Drama (including Films) and Music. The 
Akademi set itself to achieve this task by organizing diverse activities 
in the field of Dance, Drama, Films and Music. 


Constitution 


Whereas it is considered expedient to establish an organization 
to foster and develop Indian dance, drama, (including films) and 
music and to promote through them the cultural unity of the country, 
it is hereby resolved as follows : 


1. An Indian Academy of Dance, Drama and Music, to be 
called “Sangeet Natak Akademi’, shall be constituted. 


2. The headquarters of the Akademi shall be at New Delhi, 


but may be shifted to any other place with the consent of three-fourths 
of the members of the Akademi. 


Powers and Functions 


3. Organisation and Functions:—The Akademi shall have the 
following powers and functions, namely : 


(i) to co-ordinate the activities of regional or State Aka- 
demies of dance, drama and/or music ; 

(ii) to promote research in the fields of Indian dance, 
drama and music and for this purpose to establish a 
library and museum ; 


(iit) to co-operate with such similar academies as there 
may be and other institutions and associations for the 
furtherance of its objects and for the enrichment of 
Indian culture as a whole ; 


(iv) to encourage the exchange of ideas and enrichment of 


techniques between the different regions in regard to 
the arts of dance, drama and music ; 


(v) to encourage, where necessary, the establishment of 
theatre centres, on the basis of regional languages, 
and co-operation among different theatre centres ; 

(zt) to encourage the setting up of institutions providing 
training in the art of theatre, including instruction in 
actors’ training, study of stage-craft and production 
of plays ; 


(vif) to encourage and assist production of new plays by 
awarding prizes and distinctions ; 

(viii) to publish literature on Indian dance, drama and 
music including reference works such as an illustrated 
dictionary or handbook of technical terms ; 

(ix) to give recognition and otherwise assist meritorious 
theatrical organisations where there are no State or 
regional organisations ; 

(x) to encourage the development of amateur dramatic 
activity, children’s theatre, the open-air theatre and 
the rural theatre in its various forms ; 

(xi) to revive ard preserve folk dance and folk music in 
different regions of the country and to encourage the 
development of community music, martial music, 
etc. 

(xiz) to sponsor dance, drama and music festivals on all- 
India basis and to encourage regional festivals ; 

(xtit) to award prizes and distinctions and to give recogni- 
tion to individual artists for outstanding achievement 
in the fields of dance, drama and music ; 

(xiv) te promote cultural exchanges in the fields of dance, 
drama and music with other countries ; 

(xv) in furtherance of its objects, to purchase land, own 
property in its various forms and to maintain, sell, 
mortgage or otherwise dispose of it ; and 

(xvi) to do all such other acts and things, whether incidental 
to the powers aforesaid or not, as may be required 
in order to further the objects of the Akademi. 

4. Officers of the Akademi :—the following shall be the officers 
of the Akademi, namely : 

(¢) Chairman : 

(it) Vice-Chairman; 

(it) Treasurer and 

(tv) Secretary. 

$. Chairman: The Chairman shall be appointed by the 
President of India and shall hold office for a term of five years. 
6. Vice-Chairman 


(i) The Vice-Chairman shall be elected by the General 
Council of the Akademi from among its members, 
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(i) The Vice-Chairman shall, in the absence of the 
Chairman, for whatever reason, exercise all the 
functions and powers of the Chairman, 


(i) The Treasurer shall be appointed by the Central 
Government for such period as the latter may determine. 


(ii) The Treasurer shall— 


(a) subject to the control of the Executive Board of 
the Akademi manage the property and invest- 
ments of the Akademi and be responsible for the 
preparation of the annual estimates and state- 
ments of accounts and for their presentation to 
the Executive Board and the General Council ; 

(6) subject to the powers of the Executive Board be 
responsible for seeing that all moneys are expend- 
ed on the purpose for which they are granted or 
allotted ; 

(c) sign all contracts made on behalf of the Akademi ; 
and 

(d) Exercise such other powers as may be assigned to 
him by the Executive Board. 

(tii) The receipt of the Treasurer or of the person or per- 
sons duly authorised in this behalf by the Executive 
Board for any money paid into the Akademi shall be 
sufficient discharge for the same. 


Secretary : 

(i) The Secretary shall be the Principal Executive Officer 
of the Akademi and he or she shall be appointed 
by the Executive Board for such period and on such 
terms and conditions as the Executive Board may 
determine. 

(%) The Secretary shall be ex-officio Secretary of the 
General Council, the Executive Board, the Finance 
Committee and al] other standing Committees which 
may be set up by the Genera] Council but shall not 
be deemed to be a member of any of those authorities. 


(itt) It shall be the duty of the Secretary : 


(a) to be the custodian of the records and such other 
property of the Akademi asthe Executive Board 
skall commit to his or her charge ; 
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(4) to conduct the official correspondence on behalf 
of the authorities of the Akademi ; 

(c) to issue all notices convening meetings of the 
authorities of the Akademi and of all committees 
appointed by any of those authorities ; 

(d) to keep the minutes of all meetings of the autho- 
rities of the Akademi and of all committees ap- 
pointed by any of those authorities ; and 

(e) to maintain the accounts of the Akademi under 
the supervision of the Treasurer. 


9. Authorities of the Akademi: The following shall be the 
authorities of the Akademi, namely :— 


10. 


(t) General Council ; 
(tt) Executive Board ; 
(iii) Finance Committee and 
(iv) any other Standing Committee or Committees which 
the General Council or the Executive Board may set 
up for discharging any one or more of their functions. 


General Council : 

(a) The General Council shall consist of the following 
members, namely :—~ 
(i) Chairman ; 

(ii) Treasurer ; 

(iii) Five persons nominated by the Central Government ; 

(tv) One person nominated by each part A and part B 
State Governments ; 

(v) Sixteen representatives elected, in accordance with the 

rules to be framed by the Akademi, by important or- 

ganisations in the fields of dance, drama, films and 
music, recognised by the Akademi for this purpose ; 

Two representatives from each of the Akademies of 

Letters and Arts, ifand when they have been estab- 

lished ; 

(vii) Two representatives from each of the Akademies of 
Hindustani Music and Karnatic Music, if and when 
they have been established ; 

(viii) Eight eminent artists in the fields of dance, drama (in- 
cluding films) and music from different regions of 
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(vt 


India, to be elected in their individual capacity by 
the General Council ; 


Provided that for the first term they shall be nominated by the 
Central Government, in consultation with the State Governments 
concerned. 

(b) All members except where otherwise provided 
shall hold office for a period of five years and 
shall be eligible for reappointment. 


11. The General Council shall have the following powers and 
functions, namely :— 


(i) to elect a Vice-Chairman from among the members ; 

(ii) to elect members of the Executive Board, in accordance 
with paragraph 13 (v) and to prescribe the rules of 
procedure of the Executive Board ; 

(iii) to elect members of the Finance Committee, in accor- 
dance with paragraph 15 (iii) and to prescribe rules of 
procedure of the Finance Committee ; 

(iv) to approve the annual budget of the Akademi drawn 
up by the Executive Board ; 


(v) to nominate the auditors ; 


(vi) to elect, by a majority of at least three-fourths of the 
members present and voting, artistes of outstanding 
merit in the fields of dance, drama (including films) 
and music as Fellows of the Akademi provided they 
have been recommended for election by the Executive 
Board and provided further the number of Fellows 
shall at no time exceed 30 ; 

(vii) to consider important dance, drama and music organi- 
sations in the country which are to be recognised for 
the purpose of receiving assistance from the Akademi; 

(vitt) to consider and approve programmes and specific 
projects proposed by the Executive Board ; and 


(ix) toframe its regulations, bye-laws and rules of procedure. 


12. The General Council shall ordinarily meet once in every 
calendar year at a place and on a date fixed by itself at the pre- 
“vious meeting. A special meeting may be called at any other time 
by the Chairman, or by the Executive Board, either on its own 
initiative or at the request of not less than two-thirds of the members 
of the Council. 


13. Executive Board: The Executive Board shall consist of the 
following members, namely :— 

(t) Chairman ; 

(ti) Vice-Chairman ; 

(iit) Treasurer ; 

(iv) three members nominated by the Central Government 
from among their nominees on the General Council 
and 

(v) nine persons to be elected by the General Council 
from among its members. 


14. The Executive Board shall have the following powers and 
functions, namely :— 
(z) to exercise the executive authority of the Akademi 
subject to policy directives of the General Council ; 

(ti) to be responsible for the supervision and control of 
the work of the Akademi and of its office ; 

(uz) to consider and prepare programmes of the Akakemi 
and specific projects for submission to the General 
Council ; 

(tv) to draw up the annual budget of the Akademi subject 
to financial limits prescribed by the Finance Com- 
mittee, to be submitted for approval to the General 
Council ; 

(v) to prepare the annual report and accounts of the 
Akademi for the consideration of the General Council ; 

(vi) to consider and propose to the General Council names 
of eminent artistes for election as Fellows of the 
Akademi. 

(vit) subject to the approval of the General Council to incur 
expenditure on the establishment as a whole, to create 
such posts as it may consider necessary for carrying 
on the work of the Akademi and to prescribe the terms 
and conditions of appointment to these posts ; and 

(viii) to appoint the Secretary of the Akademi and other 
members of the staff, except those the power to 
appoint whom is delegated to the Secretary. 

15. Finance Committee: The Finance Committee shall consist 
of the following members, namely :— 


(t) Treasurer, who shall be Chairman of the Committee ; 
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(iit) 
(tv) 


One nominee of the Central Government, not neces- 
sarily from among the members of the General 
Council ; 


Two representatives of the General Council and 


One nominee of the Executive Board, not necessarily 
from among the members of the Council. 


16. The Finance Committee shall consider the budget estimates 


of the Akademi, make recommendations thereon to 
the Executive Board and prescribe the limit for total 
expenditure within a financial year. 


Any rule made or decision taken by the General 
Council or by authority of the Akademi except where 
the authority acts in accordance with its powers and 
functions as defined in this Resolution, may be 
amended or set aside by the General Council. 


(tt) The General Council may, by a majority of not less 


than three-fourths of the members present and voting, 
request the Central Government to amend this Reso- 
lution in such manner as the General Council may 
decide. 


Note: The constitution of the Sangeet Natak Akademi 


has been revised and will be published in a later 
Report. 


+B 


ACTIVITIES—MUSIC 


Music Seminar 


"HE Music Seminar was inaugurated by Mr. Justice T. L. Venke- 

tarama Iyer on March 31, 1957, at Vigyan Bhavan. There 
were Seminars on Film and Drama in 1955 and 1956, respectively. 
It was yet another link in the chain of Seminars organized by the 
Akademi. The Seminar, as expected, brought together some of the 
outstanding musicologists and experts of classical, folk and popular 
music, both of the Hindustani and Karnatic schools, who contribu- 
ted papers and participated in the scholarly discussions. 


The Music Seminar was attended by a large number of mem- 
bers, among them being practising musicians, musicologists, teachers, 
critics and observers, who came from all over the country. The 
classical music, both Hindustani and Karnatic, was for the first time 
brought on the same table on an equal status with film, folk and 
popular varieties of music to arrive at a common understanding on 
the problems of-common interest. It was a unique assembly in the 
history of Indian music. 


The Seminar discussed such topics as musical education and 
its future, growth and problems of popular music, relationship and 
affinity between folk and classical music, problems of orchestration 
in Indian music, group singing, etc. Besides, several informative 
papers were also submitted. Throughout the Seminar one could 
sense the close degree of integration that prevailed in the Indian 
music world. The prevailing sense of common purpose and under- 
standing among all the sections of Indian music was in itself a great 
achievement of the Seminar. 


Music Recitals 


As the morning sessions of the Seminar occupied its hours in 
serious deliberations on topics of perennial and urgent importance 
the evenings were enlivened by the inspired musicians who, by their 
recitals, gave another dimension to the understanding of complexities 
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of classical music. Moreover, the Seminar performances, which 
attracted many thousands of spectators, were not only a source of 
enjoyment and exhilaration but gave point and substance to the 
Seminar proceedings. 


The Seminar helped to demonstrate anew the ncreasingly 
important part the Akademi was playing in preservation and dis- 
semination of all worthwhile musical traditions and infusing a new 
life in the creative endeavour of the country. The Seminar proceed- 
ings were wound up with a number of recommendations of great 
value and significance. A list of important recommendations made 
by the Seminar is also given below. The final report of the Seminar 
consisting of the papers discussed and its proceedings is under pre- 
paration and will be published soon. 


Recommendations and Resolutions passed at the Seminar 


1. A Commission be set up by the Sangeet Natak Akademi 
to tour Ceylon, Tibet Region of China, Nepal, Thailand, Indonesia 
and other countries which have borne India’s cultural impact with a 
view to study and trace the relationship between Indian music 
and the music of these countries and record such old Indian music 
forms which are no more in vogue in India but still continue to be 
practiced in these countries. 


2. That the Committee set up by the Sangeet Natak Akademi 
for popularising Group Singing take note— 

(a) That the Committee make provision for collection of 
regional, national, patriotic, popular, devotional and 
community songs and tape-record them ; 

(6) That these tape-recordings should also be processed 
and printed in the National and Staff Notation, and 
made available for wider circulation, to institutions 
and the public in general ; 

(c) That the officially approved and printed National 
Anthem in staff notation be widely made known with 
the tempo clearly indicated in metronomic matras so 
that it is played and sung uniformly throughout the 
country. 


An Award 


3. In order to encourage and popularise new musical compo- 
sitions an award be instituted by the Sangeet Natak Akademi for the 
best musical composition of the year. 
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4, That music records and tapes should be compiled into 
different sets, each to illustrate one particular aspect of Indian music 
so as to cover the widest range possible and be made available for our 
foreign listeners and cultural groups abroad. 


5. With a view to bringing music education on a uniform 
standard, the Akademi appoint a Standing Committee to go into the 
various details and all aspects of the problem and submit its recom- 
mendations to the Akademi for implementation, music education 
being used in its widest sense. 


6. That old and new songs of various regions with translitera- 
tions and notations be made available. 
7. That the collection of songs made by the Sangeet Natak 


Akademi be made available to the Ministry of Defence (Music 
Department), for selection of tunes suitable for military bands. 


Music Directors in Colleges 


8. That every college in India be requested to appoint a 
Music Director on its staff, his functions being to— 
(a) organise college choir and orchestra of the musical 
talent among students ; 
(6) plan major musical activities ; 
(c) teach general singing ; 
(d) deliver lectures on musical appreciation. 


Revival of ‘Dhrupad’ 


9. (a) That the revival of Dhrupad and its propagation with 
such modifications as the great living masters may 
consider be taken up by the Akademi. 

Further, recommends that the Sangeet Natak Akademi 
may undertake the work of research in the history 
and styles of Hindustani music with a view to stan- 
dardization of such ragas which are sung differently 
in different Gharanas ; 


(b 


~~ 


(c) Also recommends standardisation of a minimum 
pattern for recitals ; 

(d) Collection of the available gayakis to collate and pro- 

duce a set of musical pieces rendered by great masters 

and to determine the exact alignment of aroht and 


avarohi gan among the kindred groups of maestros, 


14 


~~ 


and make the researches handy and available to edu- 
cational institutions and students. 


Bibliography of Works 
(e) Preparation of a bibliography of works on Indian 
music as a whole published or unpublished. 


(f) Preparation of an exhaustive glossory and anthology 
of terms and expressions used in music since the 
earliest times to the present day ; 


~~ 


Compilation of the life and works of the great mas- 
ters, of old musical instruments in vogue in India 
but not extant now, folk instruments and modern 
instruments ; 


(g 


(A 


~ 


Collection and collation of references and contexts 
in which these are made about Indian music in 
various Sanskrit works and in prominent languages 
of South India such as Tamil and Telugu, in India 
and abroad. 


(t) Collection of works on Indian music written in foreign 


languages for translation and publication in Hindi 
and English. 


10. That four regional committees of not more than five 
persons each with option to co-opt not more than two persons each 
to undertake preliminary works in these directions, regionwise. 


Resolutions 


Resolved further that steps be taken to set up a Central Bureau 
of Composers. 


Also that this Seminar may turn into a specialised wing of the 
Akademi as a Central Organisation with the avowed object of further- 
ing, improving and developing the music of India—classical and 
folk (group and dance) and hold regional seminars to unearth valu- 
able material regionwise. 


11. The Akademi shall set ‘up at least six well-equipped 
Regional Libraries for research work on Indian music within the 
next two years. 


12, That the Sangeet Natak Akademi provide facilities for 
exchange of devotional music of different regions of India and also 
arrange that Bhajan parties of one region be sent to visit other 
regions according to a systematic plan. 
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List of Participants in the Seminar 


Dido: {Rete Bebop 
Shri Arvind Parikh 
Shri Samar Chatterji 
Shri Braj Nandan Azad 
Shri R. C. Mehta 
Shri K. J. Nathan 
Shri A. C. Pandeya 
Shri Dilip Chandra Bedi 
Shri T. N. Ramachandran 
Shri Chandra Bhan Gupta 
10, Shri Lal Mani Mishra 
ll. Dr. D. G. Vyas 
12. Shri Keshavrao Bhole 
13. Shri R. Chandrasekharaiah 
14, Shri Shantidev Ghose 
15, Prof. M. Neog 
16. Shri Vasantrai Desai 
17. Shri Krishnarao Shankar Pandit 
18. Shri V. H. Deshpande 
19. Smt. V. Ranganayaki 
20. Shri B. R. Deodhar 
21. Smt. Aida Lobo 
22. Shri Sailaja Ranjan Majumdar 
23. Shri Pankaj Mullick 
24. Shri B. N. Goswami 
25. Shri S. S. Bodas 
26. Shri N. V. Joshi 
27. Shri Basantrao Rajopadhye 
28. Shri A. Lobo 
29. Prof. P. Sambamoorthy 
30. Prof. S. N. Ratanjankar. 


PEN AWEYN a 


Participating Artists 
Karnatic Music 
Shri Musiri Subrahmanya lyer Vocal 
Smt. Jayammal and Smt. T. Balasarawathi Padam and Javali 
Prof. P. Sambamoorthy and Party Devotional Music 
Kumari Ranganayaki Devotional Music 
Shri Chowdiah Violin 
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Prof. P. Sambamoorthy reading his pager at the Muste Seminar 





The Sangeet Natak Akademi Notation Committee in sessicn 


Shri Veeraswami Pillai Nagaswaram 


Shri Palghatmani Iyer Mridangam 
Shri Swaminath Pillai Flute 
Alathur Brothers Vocal 


Hindustani Music 


Shri Dhiren Bhattacharya 
Dagar Brothers 

Shri Vilayat Hussain Khan 
Shri Amir Khan 

Smt. Gangu Bai 

Shri Krishnarao Pandit 

Shri Nisar Hussain Khan 
Shri Mushtaq Hussain Khan 
Shri Altaf Hussain Khan 
Shri Bade Gulamali Khan 
Shri Hari Shankar Misra 
Smt. Siddheshwari Bai 

Smt. Rasulan Bai 

Shri Siyaram Tiwari 

Shri Chand Khan 

Smt. Sandhya Mukherjee 
Smt. Suchitra Mittra 
Pandharpur Party Devotional .Music 
A Group of Kawwals 

Shri Vasant Desai 


Shri Radhika Mohan Moitra Sarod 

Shri Vilayat Khan Sitar 

Shri Bismillah and Party Shehnai 

Shri Amba Das Accompanist Pakhwaj 
Shri Inam Ali Tabla 

Shri Ahmedjan Thirakwa 

Shri Anokhe Lal Accom panists 

Shri Karamat Khan Tabla 

Shri Fakir Chand 

Shri Prem Ballabh Pakhawaj and Tabla 
Shri Munir Khan 

Shri Gopal Misra } Accompanisis Sarangi 


Shri Ram Narain 


Standardization of Notation System 


Among the numerous problems that faced the growth of Indian 
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music on systematic and scientific lines none perhaps needed more 
urgent attention than the question of evolving a system of stand- 
ardized music notation acceptable to the largest number of practising 
musicians in the North as well as the South. In changed contexts 
of things the utter necessity of such a system of notation can hardly 
be exaggerated and its functions and utility need no enumeration. 
Realising this, the Akademi took the earliest opportunity to seize 
the problem and appointed a Committee to go into the question and 
to formulate a national system of music notation. 


Complexity of Task 


The importance and complexity of the task and its stupendous 
nature warranted an extremely careful handling at competent hands. 
As such, the personnel of the Committee was so chosen as to make 
it as widely representative as possible and to avail of the best 
talent in the field. 


The first meeting of the Committee took place in February, 
1955. It went at length into the question of evolving a common 
notation. It examined all the important systems of notations with 
a view to assess their scope and limitations, 


The Committee felt that it was necessary to evolve a common 
system, particularly for the purposes of presentation of our music to 
other countries, for its preservation and popularization in all parts 
of the country, for educational purposes and also in order to facilitate 
the growth of group singing and development of Indian orchestra. 


In the first instance, after going through a plethora of documents 
and comments from various experts, the Committee arrived ata 
tentative decision. Finally, the Committee unanimously recom- 
mended a system of standardized notation to be known as national 
system of music notation. The next step in logic of things is the 
problem cf its widespread implementation to assure its progressive 
popularization among the largest number of students of music. 
Obviously, no system of notation can claim any absolute finality or 
complete adequacy and the Akademi Committee’s recommendations 
are no exception to this. 


Members of the Committee 


Shri Alain Danielou 
Shri S. N. Ratanjankar 
Prof. G. H. Ranade 
Prof. A. Lobo 


Soh 
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Prof. B. R. Deodhar 

Prof. P. Sambamoorthy 

Shri Allauddin Khan 

Shri Promoth Nath Bannerjee 
Smt. Nirmala Joshi (Convener). 


PHI AM 


Recommendations of Notation Committee 


At a meeting of the Notation Committee of the Sangeet Natak 
Akademi held on August 20, 1957, the comments and remarks 
offered by various scholars and institutions on the national notation 
recommended by the Committee were discussed in detail. The 
following are the recommendations of the Committee. 


1. Staff Netation: ‘This notation should be used for inter- 
national purposes. All the melodies areto be written with ‘C’ as 
tonic. Although the melodies are presented with ‘C’ as the Model 
Tonic, still they may be transposed at will. Even those who become 
familiar with the Indian melodies through the Staff Notation ‘are 
advised to get acquainted with the Indian Syllabo-Phonetic Notation 
for accurate reproduction. 


2. Regarding the Staff Notation, the Committee felt that this 
be adopted as an alternate system with one or two special signs 
added at the beginning to the usual key signature to indicate the 
lowering or raising of certain notes by a pramana shruti (aula 4 fa). 


A thin type and a thick type sharp + shall indicate the Tivra| 
Tivratar shrutis. Athintype anda thick type flat b shall indicate 
the Komal/Attkomal shrutis, respectively. 


3. The Syllabo-Phonetic System : The Committee 
decided to adopt the Syllabo-phonetic System of Notation. In this 
system, the four varieties of notes of the Rishab, Gandhar Madhyam, 
Dhaivat and Nishad in their increasing degree of sharpness be denoted 
by incorporating the vowels, at, 41, %, ,in the name of the note. 
The four vartieties of Gandhar, for instance, would be go at, ga a, 
get, gi a, respectively—and 


rat ra z tt 
aT aT a a 
ay a 3 fi 
al ar = at 


The notes figuring in the Raga will be indicated according to 
the syllabo-phonetic scheme. In the body of the composition, how- 
ever, the Solfa letters at ft 17144 4 f% written in the Devnagri script 
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